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Truth and Fiction: About the Kiev Fate of Musical
Collection of Berliner Sing-Academie
In August, 1999 sensational news spread over the world’s mass-media: the
collection of the Berliner Sing-Academie (Bach’s Archive as it was named
in newspapers), long thought lost, was found in Kiev. That was the reason
for the beginning of stormy discussions – in Ukraine and beyond its borders
– with mutual recriminations and political statements. The collection is
now back in Germany, but the echo of discussions has not subsided and
the true story of this event has not been exposed.
In professional circles the name of the Berliner Sing-Academie is well
known. It was founded in 1791 by Johann Friedrich Fasch. Its heyday is
connected with the conductor and composer Carl Friedrich Zelter (direc-
tor of the Sing-Academie from 1800–1832), a friend of Johann Wolfgang
von Goethe and a teacher of Felix Mendelssohn Bartholdy. The archive of
the Academy was founded during these years. Its collection was filled by
Mendelssohn’s grandaunt, Sara Levy. She presented Sing-Academie with
her collection of Bach’s manuscripts. The manuscript of Matthew’s Pas-
sions was in her collection. As we know, the performance of this Passions
by 20-years-old Mendelssohn Bartholdy in Sing-Academie in 1829 started
the beginning of Bach’s music renaissance.
There are at least two myths surrounding the history of Bach’s Archive.
The first concerns the appearance of the collection in Kiev. For many
years, Kiev musicians believed that at the end of the war, when Kiev
was set free, a tank drove to the Kiev conservatory where an unknown
tank man unloaded the notes. The notes were supposedly saved from a
burning building somewhere in Germany (variant: were found on a dump
somewhere in Poland).
Until 1973 the collection was kept in the library of the Kiev conservatory.
In 1973 it was given to the Central State Museum-Archives of Literature
and Art in Kiev. The noble actions of the unknown tank officer resulted in
respect and questions such as who was this man who understood the value
of manuscripts, didn’t let them burn down, and brought them through half
of Europe in a tank to the conservatory.
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There’s no doubt that reality was different. As it turns out, the col-
lection was brought from Schlesien to Kiev. It was moved from Berlin to
Schlesien in 1943 (to the castle Ullersdorf, 80 km from Wrocław). That was
probably the work of the special detachments of 4th Ukrainian front which
dispatched trains with trophies to Moscow and Kiev. The well-known
American historian-archivist Patricia Kennedy Grimsted investigated the
fate of items captured by Nazis on the occupied territories and taken as
trophies by Soviet troops during the Second World War. She did not find
documents confirming transportation of the Sing-Academie’s Archive from
Schlesien to Kiev, though such documents about the displacement of other
archives and libraries collections were found.1 Moreover, there is an impres-
sion that Moscow, the main destination of the trophy trains, was unaware
of the existence in Kiev of Bach’s Archive. According to the documents the
director of the Kiev conservatory, Alexander Klimov, sent a letter in Au-
gust of 1949 to the Central Museum of Musical Culture in Moscow with a
request to move the collection from the Kiev conservatory to the Museum
in Moscow because the conservatory did not have the conditions for its
keeping. The director of the Museum, Ye. Alekseeva, forwarded the letter
to the department of propaganda of Central Committee of the Communist
Party. However, no action was taken on this appeal since in the USSR the
party officials were engaged in a repressive fight against cosmopolitism and
did not have time for the archive issue.
It is possible that the arrival of Bach’s archive in Kiev wasn’t ‘official’
work of the trophy detachments. It may have been a private initiative by
a person or a group of people who wished to deliver a great find to Kiev, a
city that sustained heavy losses (including cultural) during the war. The
proof hasn’t been found and the question remains open. In any case, it
does not matter whether the collection were brought to Kiev by a tank or
by something else.
The second myth concerns the Kiev ‘life’ of the collection. The ‘redis-
covered’ archive was connected by the foreign mass-media with Patricia
Kennedy Grimsted and Christoph Wolff, a professor at Harvard University.
The foreign press wrote that Christoph Wolff
1Patricia Kennedy Grimsted, Trophies of War and Empire: The Archival Heritage
of Ukraine, World War II, and the International Politics of Restitution, Foreword
by Charles Kecskemeti, Cambridge, MA: Harvard University Press for the Ukrainian
Research Institute, 2001.
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– had breathed “new life” into a collection of music studied never be-
fore,
– alerted Ukraine to the historic significance of this Archive (or its
variant, that Ukrainian musicians found out about the collection’s
value from foreign reports),
– found out in June 1999 in an untouched condition, that the music
which had been unknown for centuries would at last be performed.2
Some newspapers claimed ascribing to Wolff’s statements that the collec-
tion’s existence had been kept secret by the KGB.3 Another claim in the
foreign press was that the manuscripts were in a terrible state, rotten and
perishing.
Patricia Kennedy Grimsted refused such statements, saying that our
thanks should be expressed to the librarians and archivists who did their
duty; they kept the documents. Christoph Wolff holds the same opinion
and said: “I found Bach’s Archive in excellent shape.”4
The facts are that:
– The ‘rediscovery’ of Sing-Academie collection happened 30 years prior
to 1999,
– the ‘rediscovery’ was connected with the names of the Ukrainian mu-
sicians,
– Ukrainian musicians knew about the value of the archive,
– Bach’s collection was never a secret, even during the Soviet period,
– pieces from the archive were performed and studied while the archive
was in Kiev.
After appearing at the Kiev conservatory, the Archive was carefully inven-
toried by Ljubov’ Fainshtein, the chief of the library. After its transfer to
2The Boston Globe (Boston, MA). September 30th, 1999; Kyiv Post, September 19th,
2001.
3Den’, #44, Tuesday, November 30th, 1999.
4Zerkalo nedeli, October 20th, 2001.
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the Archive museum, the Collection was carefully kept as well – as fund
number 441.
I’d like to remind you that the collection contains more than five thou-
sand documents. These include over 500 manuscripts written by Bach’s
sons and those written by many composers from the 17th to 19th centuries
including Giovanni Pierluigi da Palestrina, Giovanni Battista Pergolesi, An-
tonio Vivaldi, Georg Philipp Telemann, Agricola, Johann Adolph Hasse,
Joseph Haydn, Wolfgang Amadeus Mozart, Ludwig van Beethoven, and
others. There were also original manuscripts (or copies), first editions (e.g.
scores of Jean-Baptiste Lully and Georg Friedrich Händel). Goethe’s letter
to Zelter, including Goethe’s signature, was also included.
The collection was studied. It was probably not as intensive as we would
like it (although it’s appropriate to mention that in pre-war Germany it
wasn’t studied intensively neither). In 1981, Irina Terehova defended her
archive based thesis at the Kiev conservatory. The title was Themes and
composition of Carl Philipp Emanuel Bach’s pre-classic symphony.
But the main thing is that pieces from the collection were played, thanks
to the selfless work of the Ukrainian conductor Igor Blazhkov (born 1936),
the 1960s discoverer of the collection.
Igor Blazhkov is a prominent musical figure in Ukraine. His name is
inscribed in all authoritative musical encyclopedias (e.g. Grove, MGG,
Baker’s Biographical Dictionary of Musicians, Who is who in Music, and
others).
Blazhkov worked with numerous symphonies, including the State (Na-
tional) Orchestra of Ukraine, The Orchestra of Leningrad Philharmonic So-
ciety, Kiev Chamber Orchestra, Perpetuum mobile Orchestra of The Com-
posers’ Union of Ukraine, orchestras of Kiev Opera Theater, Leningrad
Opera Theater (presently S.Petersburg), and others. He performed in
Poland, Germany, Spain, France, Switzerland, the USA, and Japan. –
Records of Blazhkov are highly valued by the world musical community and
were repeatedly awarded prizes (there are more than 40 plates and many
CDs by firms of Germany, Japan, the USA, Canada and Great Britain).
Igor Blazhkov belongs to the “Soviet Avant-garde” generation. This
includes composers such as Arvo Pärt, Valentin Silvestrov, Alfred Schnittke
and Leonid Grabovsky. They came to public notice during the early 1960s.
Blazhkov was a friend of these composers and the first performer of many
of their works.
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He and his composer friends were oppressed because of their disconnec-
tion with the retrograde trend of official musical circles of the former USSR.
As a student at the Kiev conservatory, he corresponded with Igor Stravin-
sky, Edgar Varese, Luigi Nono and other major figures of musical culture of
the twentieth century. He acquired scores from them and showed his com-
poser friends (students as well) this music. These were their ‘underground
universities’.
At that time Blazhkov was the only one who corresponded with Stravin-
sky in the Soviet Union. Their correspondence is published. He was the
first who resumed performing Stravinsky in Ukraine after many years of
an unofficial ban on Stravinsky performances. Unofficial performance bans
also were applied to Gustav Mahler, Paul Hindemith, Richard Strauss, and
composers of the second Viennese School. For his disobedience (i.e. for his
interest in the forbidden music), Blazhkov was fired from the conservatory
and banned from working in Ukraine. Shortly thereafter he was invited
by Igor Mravinsky into his orchestra – as the second conductor of the
Leningrad Philharmonic Orchestra. Blazhkov worked with the orchestra
on works by Stravinsky – which were performed for Stravinsky’s author
concert in Leningrad in 1962.
Blazhkov and Dmitri Shostakovich collaborated successfully. Blazhkov
brought the Second and the Third symphonies to life, performed them
and recorded them due to Shostakovich’s request. He was also the first
performer of the XIV symphony by Shostakovich in Kiev.
Blazhkov found out about the Sing-Academie collection as a student; he
saw it at the conservatory library. Later, as a conductor and the artistic di-
rector of the Kiev Chamber Orchestra, he decided to renew their repertoire
and turned to this collection. The first concert of the Chamber orchestra
under Blazhkov’s conducting, entitled “Bach and his sons”, took place on
May, 16th 1969. The orchestra performed concerto for the flute by Wilhelm
Friedemann Bach.
Since that time Blazhkov’s tedious work with the Sing-Academie archive
began and continued throughout the years. He ordered microfilms of
manuscripts, took photographs of them at his home and enlarged them,
glued pages together, interpreted an old musical orthography, rewrote or-
chestral and choral parts, compiled a score, and edited the manuscripts
(because copyists made many mistakes). In the 1960s, 1970s and even the
1980s, there weren’t modern photo devices or copiers in Ukraine. The path
of every score from archive depository to performance, i.e. to the listeners,
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was long. Blazhkov did this work himself. When performing pieces from
Sing-Academie’s collection, he announced that they were borrowed from
that collection and had not been performed previously.
In 1983 Blazhkov created the Perpetuum Mobile Orchestra. He marked
the beginning of its activity by performing five works by Carl Philipp
Emanuel Bach from Sing-Academie’s collection. This concert was recorded
by Ukrainian radio and the recording still exists.
With the Perpetuum Mobile Orchestra Blazhkov was able to more fully
perform pieces from the collection. One of them was a concert cycle “The
Musical discovery”. In five seasons (1997–2002), the concerts of this cycle
were among the most prominent events in Kiev’s musical life. Over 50
works were performed, the majority from the rediscovered archive of the
Berliner Sing-Academie. – Among them were:
– Motet by Pergolesi (this CD will come out this month, issued by the
Moscow firm Vista Vera).
– Symphony for Strings Fa minor by Pergolesi (not mentioned in any
Western reference book). It was restored by Blazhkov from the
archive.
– Symphony Mi major by Carl Philipp Emanuel Bach.
Blazhkov’s execution of these works is distinguished by high intellectuality,
analytical accuracy, balanced sonority, adjustment of strokes, and dynamic
nuances. These attributes are the main difficulties with music from the 17th
and 18th centuries because scores from this period often contain only poor
hints of tempo, dynamics, and other pointing. Only erudition and stylistic
flair help the conductor to re-create the author’s intentions.
The Perpetuum Mobile Orchestra concerts were free to attend and were a
great success. They were held at St. Alexander’s Catholic Church and the
Assembly Hall of National University and were attended by more than 20
thousand persons. Before each performance, Blazhkov delivered a lecture
about the music to be performed and its creators. Among sponsors of these
concerts were the Goethe Institute (German cultural center in Kiev) and a
society of Germans of Ukraine.
Different works from the Sing-Academie collection were set into 28 con-
certs in Kiev and Leningrad. Some were recorded by Ukrainian radio and
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the firm Melodiya. In addition to that, Blazhkov gave recovered and rewrit-
ten scores to his colleagues from Moscow and Leningrad. They used these
in their concerts and teaching activity (e.g. Igor Boguslavsky, a professor
at the Moscow conservatory and the Petersburg flutist Alexandra Vavilina-
Mravinskaya).
On November 29th, 2001 the Protocol of Restitution of Musical Collec-
tion of the Berliner Sing-Academie to Germany was signed in Kiev and
the collection was sent to Berlin with a complete set of photocopies left
in Ukraine. However, several archive pieces had already been performed
in Berlin on the initiative of Blazhkov. On March 28th, 2000 the German
Symphonic Orchestra under Blazhkov’s conducting performed the flute con-
cert by Wilhelm Friedemann Bach and works of Carl Philipp Emanuel Bach
(arias from ‘Passions’ and the Symphony Es-Dur) in the Large hall of Berlin
Philharmonic Society.
On September 12th, 2001 the work by Carl Philipp Emanuel Bach was
performed by the chamber orchestra Kiev soloists and the choir of Sing
Akademie in the presence of the diplomatic corps in the Berlin Komische
Oper theater (an evening in honor of the tenth anniversary of Ukraine’s
independence), it was the first time it had been performed in Germany,
200 years after being written. The name of this work is symbolic: “Hymn
of Thanks and Friendship”!
The life of Bach’s Archive in Ukraine continues. The “Deutsche Kul-
turtage in der Ukraine 2003” were concluded on December 19th, 2003 with
a concert of the orchestra Kiev Kamerata under Blazhkov’s conducting.
They performed works from the Sing-Academie collection in Blazhkov’s
restoration: the Symphony Es-Dur by Carl Philipp Emanuel Bach (the
first time it had been performed in Ukraine) and the Concerto Re major,
for flute, strings and harpsichord by Wilhelm Friedemann Bach, the piece
which started the ‘Kiev life’ of the Berlin Archive 40 years earlier (counting
from today).
